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DICTIONARY

Born in Valencia, Venezuela, November
20, 1898. See p. 293.

Lecuona, Ernesto. Cuban composer of
popular songs and dances. Born in
Guanabacoa, Cuba, August 7, 1896. See
pp. 185-186.

lenda (legend in Portuguese). A Brazilian
art form corresponding to the European
ballade.

Leng, Alfonso. Chilean composer of
romantically colored symphonic music
and songs. Born in Santiago, February 11,
1884. See pp. 160-161.

Letelier Llona, Alfonso. Chilean com-
poser of vocal and instrumental music.
Born in Santiago, October 4, 1912. See
p. 161.

Ley, Salvador (real name, Levy).
Guatemalan composer of piano music in
a neoromantic manner. Born in Guate-
mala City, January 2, 1907. See p. 206.

lieu. A medium-sized twin flute of Bolivia.

ligueira. A type of desafio, characterized
by a succession of short rhythmic phrases
in rapid tempo.

Lima, Emirto de. Colombian investi-
gator of musical folklore. Born in Bar-
ranquilla, January 25, 1892. See p. 170.

Lima, Souza. Brazilian pianist and com-
poser of piano pieces. Born in Sao Paulo,
March 21, 1898. See p. 133-134.

limba. A Haitian dance.

llamada (call). A generic term for a com-
position of a proclamatory nature.

llamador (caller). The solo drum, or the
principal drum in the ensemble.

llanto (crying). An Argentine air in %
time 5 the name derives from a figure in
the dance where the partners press a
handkerchief to the eyes.

llaqui-aru. The Indian name for a Bo-
livian yaravi.

loku. A primitive Brazilian flute similar
to the adjulona.

lolkin. An Araucanian cane pipe, on which
sound is produced by violent inhalation
of air.

loncomeo. A melancholy song of the
Araucanian Indians of Patagonia.

Lopez Buchardo, Carlos, See Bu-
chardo, Carlos Lopez*

Lopez Mindreau, Ernesto. Peruvian
composer of piano pieces in the native
vein. Born in Chiclayo, June 17, 1890.
See p. 274.

los aires (airs). An old Argentine dance
in rapid % time.

louvor. A slow Brazilian air.

Lovelace, Manuel de Jesus. Dominican
composer of popular music. Born in Santo
Domingo, June 8, 1871. See p. 194.

lucumi. An Afro-Cuban mass dance.

lundu. An Afro-Brazilian air in % time,
greatly varied in style, from a melancholy
slow type to a vigorous rhythmic move-
ment, with occasional syncopation.

Luzzatti, Arturo. Italian-Argentine com-
poser of orchestral music in a romantic
manner. Born in Turin, Italy, May 24,
1875. See p. 93.

M

machete. A Brazilian small guitar, similar
to the cavaquinho,

Mackenna, Carmela. Chilean composer
of polyphonic chamber music. Born in
Santiago, July 31, 1879. See PP- 161-162.

macumba. An Afro-Brazilian ritual, or
the music played at such a ritual.

maguey. Ancient slit drum made of a
hollow tree trunk, once in use among the
Indians in Santo Domingo.

mahalta. A Bolivian twin flute.

mala (medium-sized). A Peruvian flute,
one-third smaller than the average
quena.

malambo. An old Argentine dance in a
lively % time.

mama drum. A large Haitian ritual drum.

mana-chica. A Brazilian song of Portu-
guese origin, similar to the modinha.

mananita. Mexican salon piece, in the style
of a serenade.

manchai-puito. A native flute of equa-
torial South America.

mandola. A species of the mandolin.

mandolin. An oval-shaped string instru-
ment of the guitar family, played with a
plectrum, and usually having four strings.

mandura. A species of pandura.

manguare'. A  large  Colombian  drum,